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Standard Modal Tune
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Modal Voicings: Dorian in 4ths

Cmajor scale, voiced in 4ths. Works well over D minT, G7 sus, F maj7 (#10)
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C maj, mixing string sets: Modal VOiCiHQS: Pase 2
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Modal Voicings: Minor 6 pentatonic over Minor 7 and Dom7 sus 4

The D-6 pentatonic scale works well for D-7.
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The D-6 pentatonic scale harmonized with notes from D Dorian or C major
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Diatonic embellishment: vse top note as a pedal point and move bottom notes diatonicatly in parallel.
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Chromatic embellishment: use top note as a pedal point and move bottom three voices chromatically in parallel.
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Modal Voicings: Altered Dominants Rick Peckham

The' D’ altered scale, containing the same notes as the Eb melodic minor scale,
works well for D7 attered
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The *D’ altered scate, containing the same notes as the Eb melodic minor scale from ‘F*
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F minor 6 pentatonic is contained within the altered scale: a 5-note short cut through the
altered scale sound.
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For F minor 6 pentatonic the notes are:
Root b3 4 5 6

Here are the notes of F minor 6 pentatonic used as alead line, harmonized with notes from

lods.

the Eb melodic minor scale. The minor 6 pentatonic ys astrong sound for

lead lines for voicings.
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Note: All of the voicings above can work well with Ab 13311
and C-Hb5) as well
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