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INTRODUCTION
LYRIC ELEMENTS; THE GREAT JUGGLING ACT

BESTILL MY BEATINGHEART

It would be better to be cool

It's not timeto beopen just yet
Alesson judt learnedis so hard toforget

—Sing, "BE STILL MY BEATINGHEART"

Y ou will haveno troublelearningabout lyric sructure. It issmple, just like juggling. When a
juggler keepsfour balsin theair at onceit may seem likemagic, but thereisno magicinvolved.
The juggler learned by throwing one bal up and catchingit, throwingand catching, stopping and
starring the motion; awaysgaining greater control over the movement of the ball. Thencametwo
bals, thenthree, throwingand catching, stoppingandstarring, with greater and greeter control.

Asalyricist, youmust learn to juggle four bdls

Wewill start with one ball, then work dowly and carefully to two, three, and findly four
balls. Start by looking at the fine verse above by Sting, and answering these questions.

1. How many phrasesdoesit have?
2. How longiseach phrase?

3. What istherhythmaf each phrase?
4. How arerhymesarranged?

Any timeyou writea verse (or any part of alyric for that matter) you will haveto deal with
these four lyric ements.

1 How many phraseswill | have?

2 Howlong will each phrase be?

3. What rhythmswiill | usein each phrase?
4. Howshould | arrangetherhymes?

Y ou usualy won't ask the questionsbeforeyou begin towrite, but you will as you writeand
rewrite. The morecontrol you haveover each o theselyric ements, the better you can make
them work together to make thelyric go whereyou want it to go. Stoppingand starting, making
it move. If you practiceenoughyou will moveyour wordswith the ease of a juggler.



CHAPTERONE

NUMBER OF PHRASES: GETTING YOUR BALANCE

Who are these children who schemeand run wild?
Who speak with their wingsand the way that they smile?
What are thesecretsthey tracein thesky?
And why do you trembleeach timethey ride by?
-Fagen & Becker "YOUR GOLD TEETH"

Thefirstthingto askis"What isa phrase?' Phrases are sentencesor natural piecesdf sentences
sometimescalled "dauses™ Hereare some examplesof phrases.

Who are thesechildren
who schemeand run wild
who spesk with their wings
and theway that they smile
what arethe secrets

they tracein the sky

and why do you tremble
eachtimethey ride by

Asyou can see, when Stedy Dan (Donald Fegen & Walter Becker) wrotetheselyrics, they
wrotein phrases. Each of theselyric phrasesalso matchesa musicd phrase. Y ou can seethat the
shorter phrasescan go together easily and natural ly to form longer ones.

Who are thesechildren who schemeand run wild?

Arethelonger or shorter phrases the real ones?They both are. The differenceis that sometimes
smaller phraseslike

who schemeand run wild

depend on being part of something eketo sound natura . But they still have an identity o their
own, not like

who schemeand

whichisnot a phraseat dl. It clearly needssomethingdse
When you write music for lyric phrases, just remember that phrasesmade of notesarealot like
phrasesmadeof words. Sometimesthey are madeto bepart of something bigger

who schemeand run wild
and sometimes they aremadeto stand aone.
Who are thesechildren who schemeand run wild?
Even short phrasesoftenstand done.
Why don't you tickleme?

Heshouts.
She hites.



Number o Phrases: Getting Your Balance

Any book on English Grammar has morethan enough to say about phrases, dauses, and sen-
tences. It isenough heretolook at a few examples. For convenience, call them.all "' phrases™
Prepositional phrases.

After therain, the birds sang medly.
Starshipsexplodedover theshoulder of @i on.

Verba Phrases
Soaringon paper wingsis risky busness. (Gerund)
Bardy crackingaamile, he bowed. (Participle)
The next phrasescontain both asubject and a verb, but still depend on being part of something
bigger. Gan you seewhy?
Adjective phrases (modify nouns):
Shelonged for someone who wouldserve her forever.
Adverb phrases (modify verbs):
When thefog lifted, sheturned for home.
Noun phrases (used as subject, predicate, or object):

What you seeisa broken man. (Subject)
Sexisnot what it is cracked up tobe. (Predicate)
Hit the dederswhereit hurtsthemod. (Object)

Each of the phraseshasa word that connectsit toa part of the main sentence. (Wordslike
"who, what, when where, why, that."") Thesewordsturn the phrasesinto dependentsrather that
sf-reiantindividuds.

When you talk, you do not need a book on English Grammar. Talkingcomesnaturaly. A

good little book ongrammar might bea handy t hi ng to havearound. Not that you havetowrite
proper sentences. Sometimes just for information.

EXERCISE 1: TRY DIVIDING THIS PARAGRAPHFROM HENRYDAVID THOREAU'S "THE BATTLE OF
THE ANTS” INTO PHRASES. USEA SLASH{f) BETWEENPHRASES TO SHOW WHERETHE DIVISIONS

ARE.IWILL DO THE FIRST FEW TO GET YOU STARTED.
"'l took up thechip ; on whichthe threel have described
werestruggling, ; carried it finee My house, y and placed
it under atumbler on my window sl in order toseethe
issue. Holding a microscope to thefirst-mentioned red
ant, | saw that, though he was assiduoudy gnawing at the
near foreleg of hisenemy, having severed hisremaining
feder, hisown breast wasdl tom away, exposing what
vitashe had thereto the jawsd the black warrior, whose
breastplatewas apparently toot hi ¢k for himto pierce; and
thedark carbunclesaf the sufferer's eyes shown with
ferocity such aswar only could excite.

L YR C prrases/Musicar. PHRASES

Likea happily married couple, lyric phrasesand musical phrasesshould match. Putting them
out of syncwith each other usualy ends up in disadter.
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